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There exists in the New York area today at least 
eight million men who played hookey in their Senior 
Year at High School to see a burlesque show. Almost 
all of them went to see Ann Corio. And today almost 
all of them are playing hookey again — from the office 
— to see her in the smash hit nostalgic review, ‘This 
Was Burlesque.” 

The audience was there . . . the demand could 
have been anticipated ... but it took a young man who 
had never seen a burlesque show in his life to bring 
the show to New York. Mike Iannucci, whose previous 
experience was one year as a Summer Stock producer 
and a few weeks as a football player for the Pittsburgh 
Steelers, was the unlikely candidate for a very special 
Show Business Hall of Fame The man who, with 
Ann Corio, brought burlesque back to New York. 

When he began it seemed impossible Mayor La- 
Guardia had banned burlesque in 1942. So there was 
the legal problem. On top of that, wise show people 
of all categories were categorically sure of one thing: 
Slapstick humor was dead, dead, dead. Today people 
wanted Mort Sahl, Bob Newhart, Shelly Berman... 
subtle comedians all... But baggy pants comedians in 
1965, never. 

Mike clung to his idea, despite everyone and every- 
thing. And for a very special reason. In his summer 
stock theater, Ann Corio had appeared in “Cat On A 
Hot Tin Roof” and the crowds broke all box-office 
records. Ann had always been the first to smile when 
people called her a great actress. Why the crowds then? 
Iannucci decided it was the lines they saw, and not the 
lines they heard, that brought the lines to the box 
office And Ann Corio, one of Nature’s most bountifully 
favored women, had the lines to attract the audiences. 

And Ann had something else, too, something rare 
in burlesque queens... a gracious ladylike presence 
on stage which makes all her actions seem deliciously 
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GLORI A LINN TEMPLE 
LeROY Linn Temple is a Texas beauty who 


represented the Lone Star State in a 














































GLORIA LEROY, who has been featured at the national beauty contest. She is a rare 

Latin Quarter in New York, The Dunes Hotel in performer in the sense that she has 

Las Vegas and the Carillon Hotel in Miami Beach perfected the very difficult feat of 

also performs in the legitimate theatre. Her credits tassel twirling an art that was intro- 
7 include leads in Irma La Douce, Most Happy Fella duced to the American Theatre by 
| and Kismet. the immortal Carrie Finnell 


naughty, but somehow all right even to the women in 
the audience. If anyone could bring burlesque back to 
New York, Mike decided, it was Ann Corio. 
lannucci flew to Hollywood where Ann was living 
in her Malibu Beach house overlooking the banks of the 
Pacific — and the banks where her money (earned in 
her day as burlesque’s reigning Queen) now was stored. 
It didn’t take much persuading to get her on a plane 
bound for New York, but it would have if she had 
known what lay ahead — twelve months of labor. in- 
were disappointment, discouragements and ridicule 
eee eae RAL ay veterans who told her bur- 
In desperation, Iannuccj decided t out the 
oat . a nightclub package, and it nee a club 
ae oe on, near the scene of Ann’s greatest moments 
ee Rae the famous old Howard Theater. But, if 
ee eee an ill omens, there was another crushing 
the Gene appened by uncanny timing right while 
oe mas on. One day Ann paid a visit to the Old 
ne and was photographed and filmed for tele- 
1S10nN newsreels depicting her return, The next day 
she was back again —but this time in tears as she 
watched the Old Howard burn to the ground, One 
more visible evidence that burlesque belonged to 4 





MISS DEE LIGHT vanished past. 
Miss Dee Light has had extensive The show made no money in Boston. The critics 
training and experience as a_ ballet were kind, but the smart boys from MCA. GAC, and 
dancer. A native of Texas, it was William Morris sho i - a f 
inevitable that her unusual beauty And now the ok their heads and wandered off. 


and endowments would eventually Show seemed completely hopeless. 


lead her into her present occupation 
as an exotic dancer. 
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But the idea was there .. . the audiences were 
waiting ... and neither Corio nor Iannucci burned to 
the ground. Bouncing off their defeat at the nightclub, 
Ann took a small troupe of comedians and girls into 
a Boston burlesque house. She staged the famous 
“White Cargo” scene in which, while the drums 
thumped and the comic jumped, Ann bumped — in 
a sarong. Audiences stormed the theater and howled 
with laughter at the great burlesque sketches they had 
almost forgotten. And Ann Corio, close to the ashes 
of the Old Howard and the ashes of twelve months of 
effort, knew she and Mike had been right all along. 

Back to New York with renewed determination, 
the final persuasion of some reluctant investors, 
together with the money of people who worked on 
the show, and on March 6 burlesque came back to New 
York. And what a homecoming! 

Reviews thundered through all of the newspapers. 
A smash! Delightful! Hilarious! Joyful! Magazines 
joined in the praise. The New Yorker devoted its entire 
theatrical page to the brash new show. Variety still 
could not quite believe it. The headline on their review 
“(Great show) —May Catch On.” 


NICOLE JAFFE 


NICOLE JAFFE, our show stealing, gum chewing cutie, is a protege 
of Miss Corio. From Montreal, Canada, she came to New York to seek 
a Broadway career, the result was her present role in her first Broad- 
way show, “This Was Burlesque.” She was especially trained for her 
part in the show by Miss Corio, who predicts a very bright future for 
her. A fluent linguist, she has broadcast in German and French for 
Radio Free Europe. Among her many TV appearances was a recent 
Trials of O’Brien, several commercials and the new Griffin Show. 
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CARRIE FINNELL 






Broadway showman Billy 
and then spoke to Ann an 
the show, but worrle 
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its out-of-the-way off-Broadway location. 


“This Was Burlesque” caught on. In April noted 
Rose paid the show a visit, 
d Mike. He enthused about 


d about the traditional audience 
fall-off during the hot summer months — especially in 


But by then “This Was Burlesque” was the most 
talked-about phenomenon in a decade of New York 
theatrical history, and in August, when Billy had 
forecast possible doom, two strange things happened. 
In the hottest month of the year, “This Was Burlesque’”’ 
was the hottest show in New York, breaking all its 
previous box-office records. And Ann Corio, despite 
the heat, went out and bought a new mink coat. At 
that time, we knew we were in New York to stay. 
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Bagery Pants sis 
and Putty Noses 


There’s not a lot of them left. 

Baggy pants — yes; but putty noses — only a few! 

Today’s makeup for burlesque comics consists 
mainly of a tiny bit of grease paint, perhaps, a tamp- 
ered-with rug to cover a bald pate and subbing for the 
old fright wigs, any number of allegedly “funny”’ hats, 
and, of course, the before mentioned baggy pants, some 
baggier than others. 

Like Ed Wynn, who has retained the same pair of 
over-sized shoes for a quarter of a century, most of 
burlesque’s funny men also retain a certain something 
peculiarly adopted by them in their makeups which 
not only distinguishes them from all the others; but has 
become a superstitious fetish with them as well. 

It has become a standard gag backstage, to say, 
“All new wardrobe this season, I see; and all new 
material, too!” Which, of course, is a downright lie. 
No burley comic EVER changes his individual makeup 
once he has it established; and none ever use new 
mere : pea as they put it, “why should we, the 
audiences haven’t got 
aR: gotten over laughing at the old 

All burley comics have in their repertoire about 
a dozen scenes and six or more bits, with possibly 
half of that number also known and done by every 
other comic in the business. Let one comic unearth and 
try a new bit of business or a new gag and every other 
comic will also be doing it within weeks. 

To keep the comedy from becoming monotonous 
week after week, and with the same scenes showing 
up too often during a season, the burlesque circuit has 
found it necessary to create a most unusual job, the 
title of which might be “director of comedy material , 
With this gentleman, every comic working in a given 
season must register his scenes in advance: and he is 
then told which ones he may do; and ae ones are 
already set with other funsters. It is in this manner 
that some trick is kept of what the various funny 




























“THE SHEIK AND HIS SLAVES" 
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men are doing; and it is in this wise that patrons of 
burlesque in any given house or city do not see vari- 
ations of “Irish Justice,” the ol’ courtroom scene, every 
week in the year. 

There are a few comedians, however, who do make 
an effort to unearth new scenes and material, and 
these are the boys who soon find themselves being 
tapped on the shoulder for musica] comedy, night club 
work, and other things theatrical. 


However, most of the dyed in the woo] burlesquers 
stay with it — without changing a gesture, a single 
line, or an eye-pencil mark of make-up — year after 
year. It seems to be what the people want — and what 
they want the buffons are out to deliver. Eventually the 
old stuff becomes so old it is new all over again — or 
are those laughs just echoes? 

The comics, though, are the backbone of any bur- 
lesque show. The boys with the solid 12 to 15 minute 
scenes that play just like a two-reel comedy in the 
movies have been and still are one of the mainstays 
of this branch of show business. When the “boys” 
have the slapstick, risque, situation stuff down per- 
fectly, they develop into the “body” of the shows, 
which, when spaced with the “body” of a top stripper 
or two, makes for not only a good show; but “no show 
like a burlesque show.” 

Ludicrous, ridiculous, slapstick, satire, and, above 
all, a bit of the naughty gleam in the eye — plus dyed 
in the wool individual personality — all of these are 
the essence of the burley comic boys. 

“Gotta Get A Girl,” “At The Doctor’s Office,” 
“Getting Arrested,” “Army Drill,’ “Betcha Two To 
One,” ‘““Goodbye, Old Bed’; and many, many more are 
scenes as well known to burlesque devotees as they 
are to burlesque comics; but since the laughs can still 
be heard above the water running in the dressing 
rooms they’ll be repeated again and again until there 
is absolute silence at their rendition. Many a comic has 
died; but the comedy seems to go on forever. There is 
always somebody to whom it is all new. 
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THE RITZ BROTHERS 
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ANN CORIO 





Ann Corio is back in the headlines once more with 
the scheduled opening of her “This Was Burlesque’ 
at the Casino East Theatre, 189 Second Avenue, on 
March ist, 1962. The show is based on Miss Corio’s 
reminiscenses of her burlesque career. 

A study of the newspaper clips on Ann Curio 
makes it difficult to decide whether she is better to 
look at or listen to. 

The Journal-American describes her as: 

“Standing 5’6”, weighing 125 pounds, curves in the 
right places, luxuriant brown hair and that ‘Certain 
Something’ which turned a chorus girl into a national 
institution. 

“Rrom Sunday school teacher to rolling up a 
reputation as a darling of the diplomatic set are but 
a few of her accomplishments.”’ 

Her figure hasn’t changed during the years and 
she insists that the newspapers see both her recent 
photographs and those from her earliest days in show- 
business. (Before and now picture.) 

Another newspaper said about the girl who was 
christened Anna Maria Corio: 

“Her eyes twinkle when she tells a funny experi- 
ence. Her voice is soft and yet vibrant and her laugh 
is the kind that makes you want to join In. There 1s 
nothing upstage about Ann Corio.” 

A Boston reviewer described : . 

“The real Ann Corio whose shrewd brain created 
the much publicized person who shares her name ane 
body. The Anna Maria Corio who 1s now fighting for 
the salvation of the artistic soul of Ann Corio, most 
famous as well as the most beautiful of all strip- 
teasers.” 

Miss Corio has the Harvard students to thank for 
a good part of her fame. There was a saying among 
the Harvard men that: ‘You can’t gr aduate until you 
have seen Ann Corio.” Many of these Harvard men, 
who are still her fans, now hold high positions In 
Washington. 

The start of the Ann Corio Legend was in Hart- 
ford, Connecticut. 

Ann’s first stage appearance was at the age of 8 
in a church play, she was the star and insisted that the 
part be the biggest in the show. Her acting career 1n 

the dramas was stopped by her mother when she was 
12. Her mother worried about the intensity of Ann's 
interest in acting and demanded that she do all of her 
emoting for her dolls. 





Ann was determined to go on the stage. Her 
mother was equally insistent however that Ann fiinish 
high school. 

Her first profesional appearance was winning a 
dance contest in a local theatre at the age of 15. With 
the first prize came an offer of a job in the chorus of a 
show at $35.00 per week. 

Getting the job was simple, getting Mama Corio’s 
permission was much more difficult. Mrs. Corio made 
a trip to the theater in person and got individual 
pledges from the manager, entire cast and backstage 
crew that each would personally and with their life 
look out for the safety, and welfare, of her little girl. 

“Mama didn’t know it was burlesque,” says Ann 
Corio. “We didn’t even know what the word meant as 
we didn’t have burlesque in Hartford.” 

“A kind friend,’ she continues, “told Mama that 
her little girl was in ‘burlesque.’ ” 

‘““‘What’s burlesque’ Mama asked. The friend gave 
her a not too gentle description and the impression 
that working burlesque was a notch or two below 
working the red light district.”’ 

“Mama was off to New York quicker than you 
could say “Take it off!’ You can imagine my surprise 
to see her sitting in the front row After the perform- 
ance she came backstage and in her Neopolitan accent 
said ‘Well, I guess it is alright, so long as they look and 
no touch.’”’ 

“My greatest disappointment was that my Mother 
did not live to see me graduate from burlesque. My 
fondest and most grateful memory is that I able to take 
my Mother back to her home town in Italy—a tiny 
village on the outskirts of Naples—for a memorial 
visit. She passed away shortly after our return from 
that trip which was in 1939.” 

It was only a matter of time after her first ap- 
pearances that she was on the front page of the news- 
papers hailed as “The girl with the epic epidermus, the 
favorite stripper of most of the college students and 
also the diplomatic corps.” 

As a result of her being called one of the most 
beautiful women on the stage, she was asked to play 
summer theatres in 1940 and she went “legit’’ when 
she appeared in “White Cargo” and ‘The Barker’ in 
several summer theatres . 

Her impish mood never disappeared, she insisted 
on a program note which said: 

“Any similarity between Miss Corio’s acting and 







CALL OF THE JUNGLE WHITE CARGO 


that of Katherine Cornell is strictly accidental!” 

On her first night in “White Cargo,” in her terri- 
tory, Cambridge, Massachusetts, she made show-busi- 
ness history She made her first appearance just before 
the ending of the first act, clad chiefly in brown powder, 
and she said: “I am Tondeleyo.” 

The curtain fell and a Harvard student jumped up 
and shouted ‘“‘Wow! What an actress!” 

Miss Corio made a number of pictures in Holly- 
wood where she became known as ‘“‘Queen of the Quick- 
les,” because of the 6 day shooting schedule on her 
movies for which she received $10,000 a week plus 
20% of the profits. 

Her remarks to the press about her movies: “My 
pictures weren’t released—they escaped.” “They don’t 
want them good—they want them Tuesday!” ‘“‘Most of 
my pictures were Jungle films—it got so I couldn’t 
pass a tree without an urge to climb it!” 

An astute business woman, she has wisely invested 
her earnings in annuities, blue chip stocks and rea] 
estate. She is also a presiding officer of 3 big business 
corporations. 
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a CORIO visits the old Howard Theatre the day after it was gutted by fire. 

° Bevelictity of the fire is the poster shown in this photo — although many 

Stop Prareconwnich Were pasted OVER the above one — burned off, the fire 
Ped when it reached thalGorlolposter: 
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cone heard from those who have worked with her that Miss 
professi an intriguing personality in her own right apart from her 
E Healt glamour—high strung and sensitive she possesses 
- veka lar passion for poetry and something of a talent for writing 
It. ohe ts inclined to be serious minded in her conversation con- 


cerned with problems that have nothing to do with her art.’’ 
E. HART, DAYTON NEWS 


There is one thing she does not seek, that is the knack of being 
glamorous. Her taste in clothes is simple. She prefers black well 
cut frocks for daytime, white, pastels and blacks for evening 
wear. Furs are a weakness. Her wardrobe includes a mink Coat, 
an ermine jacket, a silver fox jacket, a beaver coat, a white fox 
coat, a full length ermine cape, a mink jacket, a silver fox scarf 


and a sable scarf.”’ 
RUTH QUINT, NEW HAVEN REGISTER 


“Ann has more “‘It’’ than any person we have ever interviewed. 
It is not alone her gracious loveliness, her courteous considera- 
tion, chestnut brown hair, expressive, soulful eyes, graceful 
manner, unaffected elegance or the aura of her presence that 
positively magnetizes the unsuspecting—it is her remarkable 
fund of knowledge and especially intellectual rather than physical 
appeal that commands rapt attention and admiration. Five min- 


utes conversation with Corio is an education.” 
HENRY MARCUS, “IT MAGAZINE” 


We'll remind you that Ann is Harvard’s baby and official sweet- 
heart of the University of Pennsylvania campus. That she is noted 
for her charities and is a Dodger fan. That her hobbies are read- 
ing, golf, swimming, horseback riding. That she never diets and 
never weighs herself but eats sensibly and sleeps at least eight 


hours a day. 
y BUFFALO COURIER 


During tea with Professor Hooton, Ann Corio who realized her 
host was a noted anthropologist, asked him how he could explain 
the unusual amount of deafness in New England. 

“That's peculiar’ said Dr. Hooton, ‘‘I’ve never heard of that. 
What's your authority?” 

“Our box office treasurer,’ answered Miss Corio, ‘‘he tells me 
he never heard so many people ask for seats up front because 


they were hard of hearing.” 
LEONARD LYONS, NEW YORK POST 


She has met important persons of the political, diplomatic, 
literary, sports, and theatrical world. To enjoy such popularity 
she gives more than beauty. She is a clever conversationalist. 
Notables who have met Corio as a publicity stunt have remained 
her friends through a community of interest. She’s the kind of 
a person anybody can be proud to include in his or her circle of 
friends. Her dressing room when she appears in New York is 
like Grand Central Station. You’re apt to find almost anybody 
there from Vivien Leigh to Yogi Berra. 

When she came back from her trip to Europe a few years ago 
she had some interesting observations to report on the political 
situation. She started preaching: ‘‘Prepare Democracies.” 

When Ann Corio speaks people listen. She’s really an amazing 


young woman! 
JULIAN R, TUTHILL, HARTORD TIMES 


Ann Corio the Educated Stripteuse Pursues Proust Philosophy 
. .and Buys her Own Mink. 

‘Beauty’ says Ann Corio ‘“‘comes from within.” 

Ann's got both from within and without. 

She's got a lot of other things too. She’s got a touch and go 
brand of conversation that catapults one laugh line after another. 
She's got intelligence and forthright manner without the least 
brand of affectation. 

She was dressed in a slacks outfit of soft blue gingham with 
a striped blouse. Her shiny auburn hair (which she coifs herself) 
was twisted up under a yellow crownless turban. 

_.. “Truthfully | have very simple tastes; I’d rather eat a ham- 
burger at a diner with someone | like than drink champagne at 
the Ritz with a millionaire. | prefer solitude to boredom."’ She 
said she speaks Italian, French, Spanish . . . and a smattering of 


“English.” 
PROVIDENCE EVENING BULLETIN 








BOZO 


BOZO, the company mascot, is shown here with Miss 
Corio. He is named after the great Immortal Bozo 
Snyder. Shortly after “This Was Burlesque” opened in 
New York in 1962, a forlorn stray kitten strolled into 
the theatre and was immediately adopted by the entire 
company. Of all the Broadway shows playing at the 
time, he chose “‘TWB” which proves that cats are 
smart. 

When the show went on tour in June of 1965, Bozo 
took to traveling like he had invented travelers checks. 
He has special permission to travel in the cabin of 
Jet Airline along with the two legged people. A sub- 
ject of several syndicated news stories, Bozo was also 
televised by NBC in a recent news special. He appears 
during the performance whenever the fancy suits him. 
If you should meet Bozo, please treat him like people 
— he doesn’t know he is a cat. 




















Who's Who 


STEVE MILLS 


STEVE MILLS is a Bostonian who made his Broadway 
debut in the Messrs. Shubert musical, Three Little Girls, 
at the Shubert Theatre. Prior to this opus, in which he 
played a principal comedy part, Mr. Mills was a head- 
line comedian at almost every burlesque theatre in the 
metropolitan area. His dossier also lists long experience 
in the fields of vaudeville, night clubs and tabloid shows. 
Mr. Mills is considered the TOP of al] Top Bananas. He 
was starring in night clubs when Miss Corio summoned 
him to star in This Was Burlesque. 





MICHAEL P IANNUCCI 


PRODUCER 


MICHAEL P. IANNUCCL is a graduate of Westchester 
College, Westchester, Pa. where he majored in science 
and physical education. A professional football player, 
he turned to show business in the summer of 1958 when 
he operated a summer theatre in Bristol, Pa. and later 
in Philadelphia. It was when Miss Corio appeared at 
his theatres and broke all boxoffice records, out-drawing 
some of the theatres top personalities that Mr. Iannucci 
conceived the idea of starring her in a burlesque-type 
show. This Was Burlesque is the result. His football 
career included a short term with the Pittsburgh 
Steelers. 
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Editorial Page 


Good Clean Show 


ANN CORIO, one of the truly great talents 
of burlesque, sharing honors with many 
other outstanding performers of the American 
stage, has moved her highly successful off- 
Broadway production, “This Was Burlesque,” 
to uptown New York and taken a year's 
lease on the Hudson theater, 44th Street. 

She will compete with a number of 
successful musicals now running at prices 
ranging up to $9.80 pér seat. Miss Corio will 
retain the same price level that prevailed at 
the downtown Casino East theater. 


It ls a bold ‘move but experienced mid- 


town producers, 


some at least, have 


predicted success for the Corlo venture 
where many other hopefuls have failed, 
first, because seat prices are within reason; 


second, because 


“This Was Burlesque” |s 


a clean show and fit family entertainment, 
and perhaps most important because in 
three years of standing room only audiences 
at the Casino East, the production grossed 
glmost three million dollars. 


Ann Corio is to burlesque what Ethel 
Merman is to musical comedy, what Peggy 
Lee is to night club audiences, what Joan 
Crawford was to movies and what Maria 
Callas is to grand opera. And because she 
has incorporated all that was good in 
burlesque to her enterprise and discarded 


anyth 


ing of a questionable nature, her effort 


on Broadway with prices from $2 to a tap 
of $3.95 should appeal to New Yorkers as 


well as out-of-town visitors. 
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This Is ‘Burlesque’: 


Fun With Ann Corio 


This has been a week for 
nostalgia. Sunday night on 
TV, Danny Thomas was 
host and star 
of ‘’The Won- 
derful World 
of Bur.- 
lesque,” 
which ale 
legedly re- 
called the 


good old 
<n days of that 

marginal art 
Norman Nadel form. Last 
night Ann Corio's durable 
“This Was Burlesque” moved 
from off-Broadway, where 
it had done right nicely 
these past three years, to 
the Hudson Theater on W. 
dith St. 

That kind of diversion had 
been exiled from the Times 
Square area--yea, from all 
of New York—by the late 
Mayor Fiorello LaGuardia al- 
most a quarter-century ago, 
so its return is noteworthy, 
like the first crocus. Maybe 
now they'll change the title 
to ‘This Is Burlesque.” 

Danny's TV show wasn't 
very satisfactory; it merely 
showed what burlesque 
would have looked like if it 
had sponsors. There were 
touches of truth here and 
there, but mostly it was a 
pretend revue. Eviscerated 
—no guts. 


s s s 


Of course, TV is a family 
medium, and Danny tried 
to justify by claiming that 
when he was a boy bur- 
lesque was for Mom, Pop 
and the kids. Wholesome- 
like. 

That I don’t buy. Dannv 
is only a year older than I 
am, sO we must have been 
bovs at about the same time, 
although maybe he grew up 
faster. He was introduced 
to burlesque a lot sooner, 
having worked as a candy 
butcher at the Empire Thea- 
ter in Toledo when he was 
only 9. 

At that time, all I knew 
about burlesque came from 
a kid up the strect who 
looked old for his ace. And 
any jolly suggestion at 
home, that we all trek down 
to one of Rochester's two 
burlesque houses, would have 
earned me a belt on the ear. 
It wasn't family entertain- 
ment for my family. 





By contrast, Miss Corio’s 
entertainment Isn't “family” 
and js authentic, with some 
reservations. Gone, perhaps, 


Steve Mills, Calle Bishop in 


is that weekend late show 
exhuberance, when the dam- 
sels came out without those 
minimal concessions to mod- 
esty—pasties and G-strings. 

Also, Miss Corio'’s girls 
are young, tender and bright- 
eyed, which was not always 
the case ’way back when. 
For complete authenticity, 
there should be a few sin- 
ewy, weathered hags and 
flaccid frumps who formerly 
bumped and ground as if 
they were uprooting stumps. 
Bless Miss Corio for not 
going that far into historical 
detail. Her youngsters are 
cute. 


For the record, I was not 
one of the cheerleaders when 
Miss Corio exhumed bur- 
lesque and propped it up 
on the stage of a desolate 
old mausoleum down on 
Second Ave., three years and 
a week ago. 

Nor am I hollering hosan- 
nas now. Nevertheless, the 
thow has brightened, the 
house is more suitable, and 





“This Was Burlesque.” 


for all I know, I might have 

mellowed. There is a lot of 

fun to be had at the Hudson. 
s . - 

The best of this revitalized 
revue is to be found in the 
comedians and straightmen, 
Steve Mills, Dexter Maitland, 
Mac Dennison, Dick Bernie 
and Harry Conley. The tra- 
ditional “Crazy House” can 
be wild farce when it's work- 


ing right, and it was work- 
ing right last night. Mills’ 
crusty Englishman to Miss 
Corio’s Tondelayo in “White 
Cargo” is a comedy classic. 
Mills and West's “When You 
and I Were Young Maggie.” 
charms everyoody. 


Nicole Jaffee, the chubby, 
gum-chewing chorine, makes 
quite a hit, and the strip- 
pers are unspeakably ener- 
getic. Miss Corio, once a 
real star of burlesque. here 
and on the road, appears in 
a number of beautiful gowns 
and winds up the evening 
with her own specially—ma- 
tured, but still graceful. 




















































































Even on Broadway, It’s Still Burlesque 


, 
“THIS WAS BURLESQUE” 
HUDSON THEATER 

A new revue in two acts ond twen- 
y-Ineee scenes, based on Ann Corrn’s 
ecollections, costumes by Rex Hunting: 
lon. entire production supervited and 
slaged by Miss Corlo, choreogroohy by 
Poul Morokotf, presented by Michoel P 
lonnuccl. The cost, heoded by Miss 
Corio, includes Steve Mills, Harry Con- 
vey, Dick Bernie, Poul West, Moc Den- 
nison, Oexler Maitiond, Kitty Lynne and 
Morilyn Morsholl. 


By Judith Crist 


Well, not to worry. folks. 
The move uptown hasn't hurt 
“This Was Burlesque” one bit. 
It’s stil] the same wonderfully 
awful melange of baggy pants, 
bare babes and bad jokes that 
has been thriving off-Broad- 
way for the last three years. 

It’s gamey and blue and 
about as explicit as strippers 
and lowdown comedians can 
get—but as Steve Mills notes, 
when Paul West advises that 
“You got to be genteel’—''l 
should change my religion?” 
And devout or not to the nos- 
talgia of burlesque, you'll find 
yourself laughing yourself silly 
at an excerpt from “White 
Cargo” and the total delights 


of “Crazy House,” the all-cast 
foray into insanity, reveling in 
the chorus, relishing Miss 
Corio and admiring the logis- 
tics of the ladies who take It 
off. 

Miss Corlo is on hand to 
introduce the acts, offering 
program notes on Chicago- 
style stripping and the 
difference between strippers 
and exotics, to participate 
jn a number of skits (there's 
life in her old Tondelayo yet!) 
and finally show, lovely legs 
and all, that she its indeed 
the maestro when it comes 
to undressing. 

It’s tne top bananas, of 
course, who are the raucous 
delights. Steve Mills. whose 
pants are the ultimate in 
baggy, Is the toppest of the 
bunch, a sort of wizened and 
toothless Margaret Ruther- 
ford who can epitomize lech- 
ery at its most futile. He and 
Paul West. an elegant straight- 
man and marvelously mad 
plantation. overseer in the 


Steve Wills 





and Ann Corio in “This Was Burlesque.” 


“White Cargo” bit, offer some 
show-stopping harmony that 
shows what old pros can do 
with even older standards. But 
it's Harry Conley, a Palace 
prince indeed. who can reel 
off the jokes that nobody dares 
tell any more and everyone 
splits a gut over. His diatribe 
on the stupidities of an im- 
passive wife and his “Crazy 
House" assortment of riddles 
are high points of low comedy. 


The impassive wife is a 
plump blonde delight named 
Nicole Jaffee, who's the most 
disorganized of the totally dis- 
organized chorus line. Miss 
Jaffee never misses a beat 
with her chewing gum and 
never hits one with the band, 
but her enthusiastic ramblings 
provide a glorious burlesque 
of all that was burlesque. 

The rest of the Cutles are 
a luscious and varied assort- 
ment of pretty girls who are 
a choreographer's nightmare 
and any man's daydream. One 


of them, Marla Bradley, 8 
comely brunette. demonstrates 
her art as a neophyte stripper. 
Variations of the art are sub- 
sequently provided by Kitty 
Lynne, a platinum blonde who 
demonstrates the fine point 
of exotic dancing and punc- 
tuates it with meows and 
purring; Marilyn Marshall, & 
golden blonde who, in the 
tradition of Carve Finnell, 
can keep four tassels in action 
at once, and Tina Kay, & tall 
titian blonde who gives out 
with Chicago-style enthusl- 
asm and garters for helpful 
gentlemen in the front rows. 


The ladies all look as dis- 
interested us the tradition 
requires, the bananas are &s 
slickly inept as years in the 
business have made them and 
the evening is as untidy and 
relaxed and mindlessly amus- 
ing as in the old days. The 
girls are getting younger, the 
jokes are getting older—and 
the fans can have a ball. 
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